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Bongsu Park solo exhibition

Dreamers’ Gathering

Dreamers’ Gathering invites viewers into moments of exploration and gathering:
of images, materials, and personal reflections. Presenting an immersive sculptural
installation, videos, and selections from the artist’s archive, this exhibition
channels the multi-faceted power of dreams to facilitate social interaction.

For several years, Bongsu Park has developed an ongoing practice exploring
the interpersonal dynamics in Korean traditions of buying and selling dreams.
For this exhibition, the artist invites audiences to delve into the intricacies of
dreams as traditional yet casual systems for self-reflection and self-actualization
in everyday life.

The artworks on view on the two floors of the gallery are organized to exemplify
the manifold investigations of dreams present in the artist’s practice. The ground
floor spaces offer intimate connections to material, and to the process of giving
form to the intangible. The spaces on the second floor consider the collective
impact of dreams, and the ways in which dream explorations can stimulate
collaborative, mutual experiences. The site of Post-Territory Ujeongguk is also
significant, given its history as a former post office. It is a place which facilitated
interpersonal communication and formed processes for relational bonding, not
unlike the social dynamics of person-to-person dream exchanges.

On the ground floor, Dream Incubator@) is an ethereal dreamscape installation
for audiences to view and interact with by entering inside the structures.
During the preparation for this exhibition, Park has worked with a select group
of participants who have recorded their brainwaves while dreaming. These
recordings were subsequently pared down to the REM period of each person’s
sleep cycle and translated into data visualizations which are projected onto the
hanging fabric. The structure displays an abstract data portrait of the participants,
interpretations of the emotional and visual experiences of dreaming.

Public programming also accompanies this exhibition, including a Dream
Workshop on May 29. During the workshop, Park invites participants to share
their dreams through storytelling exercises, and then discuss interpretations
based on her research of Korean dream traditions and other fields. Park has
been regularly conducting these workshops around the world, and also invites
audiences to submit dreams on her website as well as in this gallery space, on the
second floor. A selection of these contributed dreams is also represented on the
second floor in a number of scrolls made by the artist, which feature texts written
by dream contributors.@

These dream scrolls will also be sold in a culminating event on June 5, a public
Dream Auction organized in collaboration with Byun Hongchul, director of
Graywall. As Park collects dreams from workshops and online, she will enact
the buying and selling tradition by performatively staging an auction. Such
a performance transfers the buying and selling of dreams to a temporary
marketplace, making visible the complexity of actually assigning physical value
to such an immaterial notion as a dream. The auction will serve as a way of
formalizing an informal practice, playing with subjective value structures that
are enacted when assigning a monetary price to dreams. When a person buys
a dream from their friend, its symbolic importance is actually not represented
in the price one pays, and the transaction is less about currency than about the
actual act of exchange. The Dream Auction then, is not a commodification of
such a transaction, rather it calls attention to how the practice of buying and
selling dreams exists beyond and outside of the material realm. Its power remains
in the social, in the personal, the intimate — it signifies an interpersonal exchange
of value that is negotiated, accepted, and cared for based on personal perception
as opposed to formal economic structures.

In the tradition of buying and selling dreams, the transaction part of
a dream exchange plays an important social function. In the Dream
Auction, when purchasing a dream, the buyer agrees to enter into
an agreement, a sort of unspoken contract which honors the person
who contributed it. Dream Contract@ is displayed in what was once
the ground floor safe room of the post office, where valuables were
kept. Projected onto the wall is a lengthy sequence of code which has
been generated as a smart contract of a non-fungible token (NFT),
currently one of the most popular methods for authenticating digital
art. In the same way that NFTs allow for virtual artworks to be assigned
singular monetary value, Park’s process of transferring dreams into
elements for sale also distributes materiality to something previously
considered immaterial.

On view on the second floor is the film Dream View#), which features
dancer and movement artist Jinyeob Cha and music by haihm. This
film was developed out of a series of multimedia performances at
The Coronet Theatre in London in 2019 which interlaced dance, live
electronic music and visual projections. The immersive performance
channeled sleep and the dream state and served as a ritual to prepare
for the Dream Auction - a setting of the stage for a symbolic trading
of dreams. The kaleidoscopic mirrored images of Cha’s rhythmic
gestures, punctuated by haihm’s electronic pulses, echo the morphing
patterns of the data visualizations and the ethereal soundscapes that
make up the Dream Incubator installation.

The artist’s research process is partially informed by Korean historical
narratives and literature, and a selection of research materials and
texts are available on the second floor for visitors to browse and
read.@ These include essays written by scholars working with dreams
from various fields of study, who will discuss their practices at the
Dream Symposium on May 30. In one piece of historical research, the
SamgukSagi, the oldest surviving official Korean historical narrative,
the trading of dreams between sisters Kim Munhui and Kim Bohui
influences their divergent fates. In a later historical document, the
Goryeosa from the Goryeo dynasty, a nearly identical dream is shared
between two brothers, Boyuk and Ijegeon, whose lives change after
they exchange it. A generation later, this dream re-appears in Boyuk’s
daughter’s story, and her legacy is marked by this and other dreams
shared among her family. From reading these historical accounts,
it can be gleaned that the social value of dreams is a concept which
endures from generation to generation. Such narratives also signify
ways that dreams have long been infused into social and cultural life,
providing opportunities for intimating deeply personal thoughts and
feelings, and even extending into the course of our lives.

Dreamers’ Gathering presents a space to gather aesthetic experiences
which are at once personal and collective. Though dream transactions
are informal and friendly, they hold mutual affective value rooted in
the sharing of one’s internal contemplations. It is a transfer of energy
in good faith, an act of friendly generosity rooted in reverie. Echoing
these relational habits, Park offers moments for experiencing dreams
through sensory visuals, participatory events, and intimate encounters
with the subconscious.

Curator : Anna Harsanyi
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1. Dream Incubator
installation, 2 channel video
Jaeyoung Shin (REM brainwave visualisations)
haihm (sound)

2. Dream Contract
installaion, single channel video

thermal printer
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3. Dream View
single channel video
Jinyeob Cha (movement)
haihm (sound)

4. Reading Room

5. Dream Scrolls
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